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“Woven Identities” Artist Statement

of individual threads combined to strengthen and unify; malleability and adapt-
ability. Aware of the temporality of life in the UAE with constant personal, 
commercial and industrial changes, “Woven identities” attempts to express the 
human conditions through visual research and artistic exploration.
 
The visual investigations are made through various applications of similar 
materials. Attention is paid to the intrinsic nature of selected materials, such as 
the durability of textiles and the fragility of the separable threads inherent; the 
delicateness of individual sheets of paper juxtaposed with the power of words; 
the amalgamation of industrial materials such as steel and wire, with natural 
elements manifested in cotton, felt and threads. 
 
Having previously collaborated at an Artist in Residence program at the Liwa Art 
Hub, both artists investigate the use of salvaged and upcycled materials. Adia-
logue exists between their individual styles, highlighted by an interest in installa-
tion art and contrasting yet complementary explorations of materials at large and 
small scales.
 
Stephanie Neville
Jeff Scofield

“Woven Identities” examines how we adapt or conform to our immediate
environment, and questions how the transient lifestyle in the UAE affects the 
sustainability of interdependent relationships.
 
Local artists Jeff Scofield and Stephanie Neville explore a subjective narrative 
with the environment in conjunction with society, where the individual is led 
through an adventure towards self-identity. By weaving together natural materials 
and found objects the artists assemble visual narratives through a tactile process 
of collecting and assembling, thereby giving new meaning to materials. 
  
The exhibition explores the interconnectedness that binds us in the context of 
transience and flux as shared experiences, while sustaining one’s personal 
dentity. This construction is likened to the essence of fabric— the warp and weft

Jeff Scofield 
City by the Sea (2016)
Installation view

Stephanie Neville 
Confessions of a Bored Housewife (2013)

Installation view
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The Complicated Pattern: Unpicking and 
restitching the threads of Woven Identities.
By Anna Seaman

Home is where one starts from. As we grow older
The world becomes stranger, the pattern more complicated

T.S. Eliot, Four Quartets: East Coker
 
 

 
What does it mean to belong in a society where everyone is transient?
 
The artists in Woven Identities - Jeff Scofield and Stephanie Neville - have each 
spent over 15 years living and working in the UAE and their art reflects many of 
the complexities that entails.
 
Scofield’s practice is rooted in materiality. His assemblages of found objects take
reference from his greatest inspirations: Emirati Hassan Sharif (1951-2016) and
American Tony Feher (1956-2016). Although ostensibly commenting on the 
threat to the natural world – a concern magnified when living in the desert, 
Scofield’s preoccupation with natural materials is poignant. They are temporary, 
much like human life and indeed, our relationships.

In Conversations (2015), Scofield’s society is represented by thousands of torn 
pages from books bearing script written in the many languages and alphabets in 
daily use in the UAE. Money Cascade (2017), his second installation, continues 
the idea – this time with currency notes collected from across the region and 
further afield. Visually intriguing, they catch light and throw dynamic shadows 
but they are intrinsically unstable. Tied together with cotton rope, the individual 
pieces are floating and fluttering and in essence, they underline the fragility of 
relationships in an ephemeral community.
 
These installations also speak to the notion of national identity. When immersed 
among so many cultures and ethnicities, one becomes more attached to individu-
al identifying factors. But with time, perhaps these too get lost, re-shaped or 
moulded by the journey.
 
With his series of woven books Book Weaving Collection (2016), Scofield has 
interspersed pages of original text with drawings and layers of other narratives. 
He is rewriting his own history and inviting us to consider our own. Neville’s 
installation Sticks and Stones (2016) is in dialogue with this piece. Comprising 
embroidered words on recycled textiles, this is another kind of visual diary.

Jeff Scofield 
Arrested Vehicle (2016)

Installation view

Stephanie Neville
I’ll Keep You Safe (2013)
Installation view
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Neville’s practice is autobiographical so these words are posited as messages 
to her absent husband but in the context of the exhibition, they resemble internet 
memes, which are so widely distributed on social media and pinpoint a central 
aspect of transitory living.
 
A conscious and astute observer of her own life Neville uses embroidery and 
textile to subvert and exploit her feminine stance. 
 
The embroidered body parts that hang between the floor and ceiling in her 
three-metre installation here not here (2012) also pay homage to her husband, 
who constantly travels for work. Individual pieces depicting parts of his anatomy 
are delicately suspended. There is a foot, an eye and, in case we were in any 
doubt of his gender, his most intimate male organ. Where Scofield contemplates 
human kinship, here the relationship put under scrutiny is a marriage.
 
But so too is the craft itself. Well-versed in the work of feminist art historian 
Rozsika Parker, who wrote about the role of embroidery and the construction 
of femininity, Neville reclaims the craft making it bold and almost defiant. Bean 
Bag (2013) is made with brightly coloured, synthetic materials that contrast with 
Scofield’s earth browns and rust hues. In both practices physicality is central.
 

Neville, too, presents an assemblage of her own. Like (2016), a hanging col-
lection of ‘selfie’ photographs crocheted together with fishing wire maintains a 
strong presence with both its shape and content. Neville moves the viewer’s 
gaze away from our relationships with others towards ego. Here we see a rep-
resentation of the introverted search for belonging that cyberspace offers and as 
well as a sense of displacement in the fruitlessness of trying to fit into a disjointed 
community.
 
Laced throughout Neville’s work is a sense of melancholy and longing hidden in 
the frivolity of colours and tactile material. Scofield also laments. In his work, we 
feel a longing for ways of life lost to time and to communities that used to com-
municate slowly – in the post-internet sense of the word.
 
Just as the threads and cotton of the various artworks in this exhibition are inex-
tricably linked to form a whole, the stories of our lives also culminate in the pres-
ent moment, a concept that in and of itself is also difficult to define. Here, shared 
experiences are as important as individualism and from their combination, new 
definitions are drawn. 
 
Against the backdrop of a relentlessly changing landscape and in a country 
steeped in nationhood, Woven Identities expresses the slippery reality of carving 
a notion of home. 

Anna Seaman is an experienced arts and culture writer who has spent the past 
10 years documenting the UAE art scene.

Jeff Scofield
Self Portrait (2016)
Installation view 

Stephanie Neville 
We’ll Keep You Safe (2016)

Installation view
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Stephanie Neville Artwork

Focusing on conceptual artwork derived from intensive research, Stephanie 
Neville’s approach to art making is primarily autobiographical. The main premise 
of her work concentrates on a universal collective understanding found through 
sharing personal experiences. Inspired by the effects of absence on personal 
relationships, aspects of expatriate diaspora, identity and a sense of belonging 
are the main influences. 

With an interest in feminine and environmental issues, Neville explores the 
concept of sustainability, specifically in terms of the ‘self’ and inter-personal rela-
tionships. Impacted by the transient lifestyle of the UAE – evident in the migrant 
working community – Neville’s carefully selected mediums translate the fragility 
and tension within such relationships. Traditional techniques such as embroidery 
and crochet became a vehicle to express the boredom and loneliness expe-
rienced in a relationship with a frequently absent partner. New media such as 
smartphone selfies is being examined in terms of virtual communication in long 
distance relationships.

Stephanie Neville is a South African artist residing in the UAE since 1999 and 
is currently enrolled in Masters of Visual Arts at the University of South Africa. 
Neville has won various awards and have exhibited internationally, with works in 
personal and public collections.

Stephanie Neville
here not here (2012 -)
Embroidery portraits, thread, wooden photo frames
Approximately 300 x 300 cm

here not here (2012-) is an introspective investigation into the effects of a
transient lifestyle on personal relationships and explores the emotional concepts 
of absence and memory. This installation consists of hand- embroidered por-
traits, loose hanging threads and empty photo frames. The portraits serve as a 
process of remembrance, translating the obsessive thinking and missing of an 
absent partner. Keywords from traditional wedding vows are added, serving as 
a reminder of the binding vows made. Water soluble stabiliser is used as ground 
for the embroidery which allows the preserving of only the stitched thread, 
signifying the isolation and disconnection between partners whilst the residual, 
fraying thread relates to the loss of memory and the negligence of a relationship. 
Reminiscent of a domestic milieu, empty frames are placed on the wall capturing 
the shadows cast by the embroidered works, denoting the passing of time and 
echoing the sense of absence, loss and memory.
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Stephanie Neville
Sticks & Stones (2016 -)
Hand-embroidered words on recycled textiles
Sizes vary A5 to A4

Employing the traditional technique of hand-embroidery, this installation
subverts its age old application. During the Victorian era, hand sewn works was 
an acceptable pastime for women as it was associated with chastity, solitude, 
submission and femininity. This installation follows suit with the rest of the col-
lection through the underlining concept exploring an autobiographical thought 
process pertaining to the experienced absence within a personal
relationship. The words expressed are fleeting thoughts and issues arising over 
time within a committed yet transient relationship. Working from a personal 
perspective, it is still contemporary theme within the transitory lifestyle in the local 
community.

Stephanie Neville
Bean Bag (2013)
Soft sculpture from silk satin textiles
Approximately 70 x 270 cm diameter
 
Part of a larger installation called Confessions of a Bored Housewife (2013-), 
this soft sculpture is a piece of anthropomorphic ‘fantasy furniture’ fashioned 
from elements reminiscent of masculine and feminine forms. Conceptually this 
work originates from loneliness and boredom or ennui (to be bored by idleness) 
as experienced during period of absence in a transient lifestyle. The installation 
presents the opportunity to embrace and debunk some of the stigmas related to 
fantasy experience and indulgence.  Visual and tactile stimulations are en-
couraged with the sculpture, by sitting on the bean bag and exploring physical 
contact as an escape from boredom.
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Stephanie Neville
Like (2016-)
Selfies, transparencies, crocheted gut
Size varies

Like (2016-) is an autobiographical exploration through the use of selfies, argued 
as an intentional art of performance by way of acting for the camera through 
posing, editing, using filters and specific hashtags. Aimed at a virtual audience, 
selfies are applied in a search for belonging within specific communities. As part 
of a virtual investigation, this installation sees the images printed on transparen-
cies which allow for multiplicity through a play with light and shadows reminiscent 
of a virtual cloud. Conceptually links with the collection in terms of an emotional 
reaction to boredom and loneliness in a quest for personal connections.

 Overleaf:
Stephanie Neville 

Like (detail)
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Jeff Scofield Artwork

Considering himself a visual researcher, Jeff Scofield upcycles natural materials 
and found objects to create minimalist sculptures and art installations. His work 
is conceptual, focused on exploring everyday materials to reveal their intrinsic 
nature in terms of light, texture, color, movement and space. Scofield mixes 
together metal, wood, sand, plaster, wires, steel cables, grills, fabrics, glass and 
light. Working at large and small scales, his artwork evokes the complexities and 
contradictions of modern life through the exploration of sustainable themes.

Scofield’s artworks express certain symbiotic relationships between the
natural environment and modern civilization. The found objects, the newsprint, 
the layers of paint, the opposition of disparate elements create an unexpected 
balance. The recycled glass jars, the organic fragments, the play of light and 
shadow among the natural elements combine to express the wonders of life. 
With these media, Jeff expresses the delicate co-existence between nature and 
humanity.
 
An American artist, Jeff Scofield studied at the Ateliers des Beaux Arts de la Ville 
de Paris after earning his Master of Architecture degree at Columbia University in 
New York. He migrated to Dubai 12 years ago, where he was the Art Director for 
Gallery 76 at the Dubai International Art Center. Scofield is currently enrolled in 
the Master of Fine Arts program at Cranbrook Academy of Art in Bloomfield Hills, 
Michigan, USA.
 

Jeff Scofield
Conversations (2015)
Paperback pages hung on cotton ropes.
300 x 400 x 25 cm.
    
Conversations is a kinetic installation that evokes the complexity of human ideas 
and words, which are exchanged and passed along, or forgotten. It is made of 
1,000 pages torn from novels written in many different languages and alphabets, 
including Arabic, Cyrillic, Hindu and Roman. The paperback books were collect-
ed at the Dubai International Art Center, where they were donated by members 
who come from around the world. The pages flutter in the ambient air currents, 
capturing delicate nuances of light, and emitting rustling sounds like autumn 
leaves or whispers. The artwork engages the spectator through movement and 
sound, evoking notions of lost stories, faded memories and the passage of time.
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Jeff Scofield
Specimen Shelf (2016)
Jute, cotton fabric and twine in glass jars.
30 x 26 x 190 cm
 
Specimen Shelf is an installation of contrasting natural materials that celebrate 
the cycles of life. The fabrics are organic materials, soft, fibrous and warm. The 
glass jars are made from a natural mineral, sand, and are hard, smooth, brittle
and shiny. The fabric specimens, coiled inside the jars like strands of DNA, 
express growth and organic processes. The installation evokes natural themes of 
sunlight, growth, decay and preservation. Specimen Shelf is also a commentary 
on mass consumerism and product packaging. 

Jeff Scofield 
Woven Books (2016-17)
Upcycled hardcover books
Approximately 30 x 40 cm each
    
Woven Books is a series of hardcover novels whose pages have been torn out, 
drawn upon, cut into strips and woven back into the books. Some are woven by
reusing old drawings discarded by the artist. These weaving techniques create 
entirely new graphic patterns which re-interpret the books as abstract visual 
sequences. The original stories are lost forever, and are replaced with visual 
narratives instead.
 
This installation celebrates paper as an organic tactile material. It captures the 
light in varied hues and tones. Today the internet culture is changing the methods 
of storytelling and communication in fundamental ways. Woven Books is a
comment on digital technology: are books becoming a thing of the past?
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Jeff Scofield
Wood and Copper Totems (2016) 
Salvaged wood and copper wires.
Approximately 50 x 23 x 5cm each.
 
This series of sculptures celebrates two contrasting natural materials. The copper 
is smooth and shiny, while the wood blocks are grainy and matt. They are woven 
together to evoke natural processes of growth, transformation and regeneration. 
These abstract sculptures express other contrasts: closed and open, heavy and 
light, fixed and free. They are anthropomorphic, expressing animal forms with 
a spine and head. They are also architectonic, built up in geometric modules of 
circles and cubes. When viewed at different scales, the orbiting wires can evoke 
solar systems or atoms. The sculptures weave together contrasting forms and 
materials to evoke universal synergies.

Jeff Scofield
Money Cascade (2017)
Paper currency notes hung on cotton ropes
3m00 x 5m00 x 20 cm
 
Money Cascade is a large scale installation that covers the wall with 2,000 real 
banknotes. The currencies come from dozens of countries on all continents. They
represent the many different nationalities who live in the UAE, which is a melting 
pot of people from around the world. The banknotes were collected by the 
artist over the course of several years, and are the remnants of frequent travel 
throughout the region and beyond. Many notes were contributed by colleagues 
and friends who donated their unspent foreign currency. The result is a colorful 
installation of raw cash that evokes strong emotions in the viewer.

 Overleaf:
Jeff Scofield

Money Cascade (detail) 
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Stephanie Neville Curriculum Vitae

Solo Exhibitions:

April 2015 World Art Dubai Fair, World Trade Center, Dubai, UAE
May 2011 Coffee Shop Whispers, Coral Beach Resort, Sharjah, UAE
April 2008 Out of Arabia, Ibis Hotel, Dubai, UAE.
Sep- Oct 2006 Out of Africa, Ibis Hotel, Dubai, UAE.

Selected Group Exhibitions:

March 2017 Mangroves Festival, Umm Al Quwain Mangroves, UAE
Dec 2016 Visions of the Future, Etihad Modern Gallery, Abu Dhabi, UAE       
March 2016 Mangroves from the Water, Thejamjar Dubai, UAE
Oct-Dec 2015 Mangroves from the Water, Travelling Exhibition, Umm Al  
  Quwain Fort & Museum, Sharjah Fine Arts Society, Project  
  Space at NYU Abu Dhabi, UAE
Sep 2015 Sustainable Art, Abu Dhabi Art Hub, Abu Dhabi, UAE
Nov 2013  UNISA Visual Arts Graduate Exhibition, UNISA Art Gallery,  
  Pretoria, RSA
Feb 2013 UNISA 3rd Level Selected Visual Arts and Multi Media  
  Student Exhibition, UNISA Art Gallery, Pretoria, RSA
May 2012 Group exhibition, Millionaires Business Club, Meydan   
  Hotel, Dubai, UAE.
Feb 2012 Skywards Dubai International Jazz Festival, Dubai Festival  
  City, UAE.
Nov 2011 Art Exhibition at  International Conference: Animals in Law and
  Society: Perspectives from Africa and Beyond, Unisa, RSA.  
  curators; Celia de Villiers, Nathani Lüneburg & Ciara Struwig.
June 2011 Joint Exhibition, Ibn Batuta Mall, Dubai, UAE
April 2011 Joint exhibition, The Address Hotel, Dubai, UAE..
Feb 2011 Dubai International Jazz Festival, Dubai Media City, UAE.  
  (also 2007, 2009 and 2010)
Oct 2008 ARTE Art & Photography exhibition, Times Square Shopping  
  Mall, Dubai, UAE.
August 2008 Art Oasis, Wafi City, Dubai, UAE. (also 2006)
July 2007 Art & Fashion, Bur Jurman Mall, Dubai, UAE.
March 2007 Dubai International Jazz Festival, Dubai, UAE.
Dec 2006 Ideal Home Show, Airport Expo Center, Dubai, UAE.
Oct 2006 Breast Cancer Paint-off, Bur Jurman Mall, Dubai, UAE
July 2006 ARTE Artists, Mercato Mall, Dubai, UAE. 
June 2006 World of Fashion & Luxury, Hyatt Regency, Dubai, UAE
Dec 2005 Art & Fashion, Jam Jar & Bur Jurman, Dubai, UAE.

Juried Exhibitions:

May 2016 The Big Picture, ProArt Gallery, Dubai, UAE
May-Jun 2015 Home is where.., Arterie Fine Art Gallery, Naperville, IL, USA
2015  Political Commentary, Linus Gallery, LA, USA [online]

Awards and Prizes.

2016  First place, ALL Botanical exhibition, Contemporary Art Gallery  
  [online], Maryland, USA
2015  Merit Award, 16th Online Artavita contest, Artavita, CA, USA
Dec 2013 Merit Award UNISA  Visual Arts Graduate Exhibition, UNISA  
  Gallery, Pretoria, RSA.    
Feb 2013 Excellence Award- Visual Arts, UNISA 3rd Level Selected  
  Visual Arts and Multi Media Student Exhibition, UNISA Gallery,  
  Pretoria, RSA.

Residencies and Workshops:

Jun-Jul 2015 Liwa Art Hub residency, Abu Dhabi, UAE
Nov 2014 Tasara Weaving center, Beypore, India

Education:

Current  Master of Visual Arts, University of South Africa (UNISA).
2016  Seeing Through Photographs, The Museum of Modern Art on  
  Coursera (online)
2009 – 2014 Bachelor of Visual Arts (Honours), University of South Africa 
2014  Art Writing and Journalism Course, Art Radar Asia (online)
1992 – 1995 B.Com. Communications, University of Pretoria, RSA
 
Selected Media and Press Releases
 
June 2016 Interview, The National newspaper
Feb 2016 Selections magazine
Dec 2015 Saffron Society Insider Magazine interview
Nov 2015 Madame Magazine, interview, p.69-72
Oct 2015 The National Newspaper
July 2015 Profile, Selections magazine
Oct 2013 Women in Art 278 magazine interview
June 2013 Interview, African Perspectives: Women transforming Africa,  
  Vol.1, Issue 1. The Thabo Mbeki African Leadership Institute
Dec2011  Time Out Sharjah magazine interview
May 2011 Travel Arabia magazine
January 2011 The National newspaper interview
January 2007 Appearance & Interview on That Woman Show, City 7 TV
Dec 2006 Double Page spread & Interview in Inside Out Magazine
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Jeff Scofield Curriculum Vitae

Solo Exhibitions
 
April 2017 Exhibitor, World Art Dubai Fair, World Trade Centre, Dubai,  
  UAE (also 2015)
Oct 2016 Raw Earth, Public Art Installation, Dubai English Speaking
  College, Dubai, UAE
Sep - Oct 2016 Upcycling into Abstraction, United States Embassy, Abu Dhabi, UAE
Sep 2016 Artist in Residence Exhibition, thejamjar, Dubai, UAE
Sep 2011 Sustainable Art, Corp Executive Hotel, Dubai, UAE
April 2011 Blending into Abstraction, Gallery 76, Dubai International Art
  Centre, Dubai, UAE
 
Juried Exhibitions
 
Mar - Apr 2017 Mind the Gap, Tashkeel Art Gallery, Dubai, UAE 
May - July 2016 Gallery Show, 4th International Emerging Artist Award,
  TAG bxl Gallery, Brussels, Belgium
Mar - Apr 2016 Installation House, Sikka Art Fair, Al Fahidi Historical
  Neighborhood, Dubai, UAE
May - Sep 2016 Made in Tashkeel, Tashkeel Art Gallery, Dubai, UAE
April 2016 Installation Space, World Art Dubai Fair, Dubai, UAE
Mar - Apr 2015 Sustaining Identity, Tashkeel Art Gallery, Dubai, UAE
May 2015 The Big Picture, Pro Art Gallery, Dubai, UAE
Jan 2015 OpenArt 2015, Teatro dei Dioscuri al Quirinale, Rome, Italy
March 2013 Art Dubai Show, Gallery 76, Dubai International Art Centre,  
  Dubai, UAE (also 2014, 2015 and 2016)
April 2011 Prizewinnwers’ Show, Gallery 76, Dubai International Art  
  Centre, Dubai, UAE (also 2009) 
May 2009 Art Oasis 2009; A Green Vision, Wafi Pyramids, Dubai, UAE
   
Selected Group Exhibitions
    
Apr - May 2017 Fabriano in Acquarello, Fabriano, Italy (also 2016)
Sep - Oct 2016 Upcycling into Art, The Change Initiative, Dubai, UAE
June 2016 L’Art by Art Hub, Royal Meridien Hotel, Abu Dhabi, UAE
May 2016 Body, Soul & Beyond, AiR Show, Abu Dhabi Art Hub, UAE
Feb 2016 Hanging Garden, Al Quoz Fest, thejamjar, Dubai, UAE
Feb 2016 Art in Secret, Showcase Gallery, Dubai, UAE 
Sep 2015 Sustainable Art, AiR Exhibition, Liwa Art Hub, Liwa, UAE
March 2015 Exhibitor, Al Serkal House, Sikka Art Fair, Al Fahidi Historical  
  Neighborhood, Dubai, UAE

April 2014 Recycling Art, Gallery 76, Dubai International Art Centre,  
  Dubai, UAE
May 2012 Art Together, Heritage Village, Dubai, UAE
 
Fellowships, Prizes and Awards
   
Sep 2016 Fellowship, Artist in Residence, thejamjar, Dubai, UAE
Feb 2016 Fellowship, Artist in Residence, Liwa Art Hub, Liwa, UAE 
March 2016 4th International Emerging Artist Award, Gallery Show Award  
  Category, Dubai, UAE
Jun - Jul 2015 Fellowship, Artist in Residence, Abu Dhabi Art Hub, Abu Dhabi, UAE
Oct 2010 Merit Award, Painting Category, Dubai International Art Centre,  
  Dubai, UAE
April 2009 Merit Award, Sculpture Category, Dubai International Art  
  Centre, Dubai, UAE
Oct 2008 First Prize, Painting Category, Dubai International Art
  Centre, Dubai, UAE 
     
Education

2017-19    MFA, Cranbrook Academy of Art, Detroit USA (anticipated)
2001-05    Ateliers des Beaux Arts de la Ville de Paris, France
1983-86   M Arch, Columbia University in the City of New York, USA
1976-80    BA cum laude, Washington University in Saint Louis, USA
   
Current Position
    
2016-17     Co-curator, World Art Dubai Fair, Dubai, UAE
2011 -17    Art Gallery Director, Gallery 76, Dubai International Art
  Centre, Dubai, UAE
2009 -11    Operations Director, Dubai International Art Centre, Dubai, UAE
 
Selected Bibliography
 
6 March 2017  The National “Local artists react to an open call to identify  
  gaps in society in new exhibit at Tashkeel” by Anna Seaman
29 March 2017  Gulf News “The cultural gaps in our everyday life” by Jyoti Kalsi
7 Sep 2016  Gulf News, “Art for the Community” by Jyoti Kalsi
14 June 2016  The National “Upcycling can be a very expressive way of  
  creating fine art, says Jeff Scofield” by Anna Seaman
April 2016 Fabriano in Acquarello, exhibition catalog published by Fabriano.
March 2016  The Best of 2016, International Emerging Artist Award,
  catalogue of shortlisted artists, published by Pixalib, France
March 2016 Arabian Business “8 of the Best Artworks at Sikka” photo essay
Oct 2015 Curiosity ME “Making a Statement with Sustaniable” interview
Sep 2015 Saffron Society Insider “Artistically Yours” by Yasmeen Maqbool
Spring 2015  Sustaining Identity, show catalogue published by Tashkeel, Dubai
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The Project Space, operated by the staff of the NYU Abu Dhabi Art Gallery and 
housed within the campus’ Arts Center, is dedicated to NYU Abu Dhabi com-
munity projects. Providing a platform for experimentation and exploration, the 
Project Space gives priority to exhibitions of the academic community, such as 
the annual Capstone Festival, semester-end exhibitions of student works, and 
faculty-curated exhibitions. The Project Space allows for a flexible, experimental 
program of exhibitions relevant to the mission and intellectual scope of NYU Abu 
Dhabi, including art, science, and engineering projects. 



NYU Abu Dhabi consists of a highly selective liberal arts and science college
(including engineering), and a world center for advanced research and scholar-
ship — all fully integrated with each other and connected to NYU in New York. 
Together, NYU New York, NYU Abu Dhabi, and NYU Shanghai form the back-
bone of a unique global network university, with faculty and students from each 
campus spending “semesters away” at one or more of the numerous study-
abroad sites NYU maintains on six continents.

NYU Abu Dhabi graduated its first class in spring of 2014. It is attended by a 
diverse student body representing over 100 countries and speaking more than 
100 languages. 
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